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NOTICES. 


Those of our subscribers whose subscriptions ave 
now due ave requested to forward the amount for the 
next 12 months with as little delay as possible, or 
the posting of their copies will be discontinued. 

Annual subscription (12 issues) 2s. 6d. post free 
for the United Kingdom, and 3s. for America, the 
Colonies, and abroad. Our American subscribers 
may vemit us $17 note, which will cover a subscrip- 
tion of 16 issues post free. 

All communications, invitations, tickets for con- 
certs, &c., &¢., should be addressed to the Editor, 
38, Warwick Road, Earl’s Court, S.W. 


CURRENT EVENTS &CONCERT NOTES 
“AT HOME.” 


WE regret to hear that Madame Suzanne 
Adams, the wife of Mr. Leo Stern, the well- 
know violoncellist, is said to be seriously ill 
in London. Madame Adams in under con- 
tract to Maurice Grau for the next four years, 
so her career is practically settled for that 
length of time. 

A well attended concert, under the direc- 
tion of Mr. Ernest Cavour, took place on 
Friday afternoon, May 19th, at St. James’s 
Hall, when M. Aurel Belinski was the violin- 
ist. His solos were Adagio from Concerto 
in D (Spohr), Polonaise in A (Wieniawski), 
and “ Rhapsodie Hongroise” (L. Auer). He 





was also joined by Herr Fernbacher (harp), 
and Mdlle. Heimlicher (piano), in Max 
Bruch's Scotch Fantasia, all of which seemed 
to delight an appreciative audience. 

Under the same direction an afternoon 
concert took place on May 15th, by Herr 


Ludwig Strakosch and Mdlle. Marie Boed- ~ 


cher, assisted by the court pianist from 
Copenhagen, Herr Cornelius Riibner and 
Mdlle. Elizabeth Lampé, violinist, who then 
made her first appearance in England. Saint 
Saéns Concertstuck in A, Andante from 
Mendelssohn’s concerto, and ‘ Papillons”’ 
(Hubay), formed the young lady’s addition 
to the programme. 

Miss Leonora Jackson scored another great 
success at Madame Adelina Patti’s evening 
concert on Thursday, May 18th, when the 
Albert Hall was packed from floor to ceiling. 
Wieniawski’s Polonaise in D was per- 
formed with her usual finish, whilst the 
Largo by Handel with organ obbligato by 
Mr. Tonking, proved one of the successes of 
the evening and had to be repeated. We | 
hear that Miss Jackson played lately at 
an entertainment at the “ Figaro” office 
Paris, when amongst her listeners was 
King Oscar of Sweden and Norway. She 
will go to America in January, opening her 
tour at a concert of the New York Phil- 
harmonic Society. 
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The Concord Concert Control announce 
that a party has been organized by Mr. 
Julian Clifford for the purpose of accepting 
either public or private engagements where 
an entire programme is desired. Either of 
the artists can be engaged separately, or any 
additions made if.desired, The party con- 
sists of Clyde Twelvetrees, ’cellist, of whom 
the different papers speak very highly as 
to his revealing a fine tone and faultless 
technique, phrasing and musical intelligence. 
Miss Marian Blinkhorn, contralto, Mr. Julian 
Clifford, a young pianist of considerable 
ability, and Mr. _— Dunn, the well 
known English violinist, of the latter we 
had occasion to speak well and much in 
our last issue. 

A concert was announced at the Salle 
Erard for May 26th, by the Chaigreau Trio, 
consisting of three young French ladies, who 
play violin, violoncello and piano. This was 
their first concert in London. They are 
favourably known in the French capital and 
in private circles in London. 

M. Emile Sauret was the violinist on 
Thursday afternoon, May 18th, at the 
Queen’s Hall, at Miss Mary Owen’s vocal 
recital, under the direction of Mr. Ernest 
Cavour. He played in his well known 
finished style, ‘‘ Fantaisie appassionata ”’ 
(Vieuxtemps) and “ Airs russes " (Wieniaw- 
ski). He was most enthusiastically received 
by a large audience. Miss Mary Owen, the 
concert giver, sang with much taste ‘* Ave 
Marie”’ (Gounod- Bach), the violin obligato 
being played by Miss Christina Brumleu. 

Mr. Ernest Fowles gave a chamber concert 
on May 16th at the Queen's Hall with the 
assistance of Miss Jessie Grimson, violin, 
Mr. Leonard Fowles, viola, and Mr. Owen 
Morgan, vocalist. Miss Grimson was joined 
by Miss Winifred Jones in Beethoven’s 
Sonate in C minor, for pianoforte and violin, 
‘‘ Four Meditations ” for pianoforte and viola 
were played by Miss Maud Eastern and Mr. 
Leonard Fowles, this latter item proved an 
interesting change, the viola being only too 
seldom heard except in ensemble music. A 
sonate in A minor, Op. 8, for pianoforte and 
violin, by Ernest Walker, executed by Miss 
Dora Whittie and Miss Grimson met with 
much approval. 

At the last Elderhorst Chamber Concert, 
which was but badly attended, an interesting 
and classical programme was offered as usual. 
The fourth concert of the season took 
place on May 30th. 

On Thursday evening, May 25th, took 
place Misses Osborne-Rayner and Gertrude 
Maxted’s grand annual concert, at which the 

Ss 





‘cello solo of Mr. W. H. Squire, a Tarantella 
by Popper, proved an attractive item, 

Mr. Alfred Gibson was announced as 
violinist at the Misses Lowe’s concert on 
the 13th, when the solos wete ‘“ Garten 
Melodie” (Schumann), and ‘“ L’abeille ” 
(Schubert), and he joined Miss Anna Lowe in 
Brahms's Sonate in G major for pianoforte 
and violin. 

Mdile. Anna Kuznitzky and M. Cesar 
Figuerido gave an interesting vocal and violin 
recital at St. James’s Hall on May 24th. M. 
Figuerido showed himself a thorough master 
of his instrument. His solos comprised 
‘‘ Symphonie Espagnole” (KE. Lalo), “ Zig- 
eunerweisen’”’ (Sarasate), ‘‘La Ronde des 
Lutins’'(Bazzini), and “‘Raposodie Euskara,” 
a composition of his own. 

An interesting vocal and pianoforte recital 
took place at St. James’s Hall,on May 25th. 
The concert givers were Miss Tilly Koenen, 
a new-comer, and Madame Fischer-Sobell. 
The concert was under the direction of the 
Concorde Concert Control. 

Senor Sarasate, in conjunction with 
Madame Berthe Marx-Goldschmidt, gave the 
first of his summer concerts at St. James’s 
Hall on Saturday afternoon, May 27th. It 
is needless to say that the hall was filled to 
over flowing and that he played magnificently 
as of yore, and has lost none of his powers to 
charm. The programme included two of 
Bach’s Sonatas for violin and piano, a Suite 
of Goldmark, Saint-Saéns ‘ Concertstiick,” 
besides several lighter pieces. Madame 
Berthe Marx played several piano solos in 
her well-known artistic manner. 

Herr George Liebling, the dedication of 
whose pianoforte concerto has been graciously 
accepted by H.R.H. The Duke of Saxe- 
Coburg, wili give his only pianoforte recital 
(under the direction of Mr. Ernest Cavour) 
at St. James’s Hall, on June 27th, when 
he will give one of his most interesting 
programmes. 

Two pianoforte recitals were announced to 
take place at St. James’s Hall, by M. Eduard 
Risler, also one by Miss Tora Hwass, under 
the direction of Mr. N. Vert. 

The Newlandsmith Trio, consisting of Mr. 
Ernest Newlandsmith, violin, Mr. A. H. 
Earnshaw, violoncello, and Mr. Frank 
Mummery, piano, appeared at Miss Mervyn 
Keatinges’ Concert, at Steinway Hall on 
Wednesday evening, May 31st. 

A violin recital by Mr. Gordon Tanner, 
the well-known English violinist, took place 
at St. James’s Hall, on June 8th, with the 
assistance of Miss Florence Tanner, Mr, W, 


S. Hoyte and Mr. Henry Bird, 
ry > 





THE VIOLIN TIMES. 139 


On the same date the Chaplin Trio 
announced their last Chamber Concert, when 
an interesting programme was given. 

Mr. — Dunn was the solo violinist at 
the Delius Orchestral Concert, on Tuesday 
evening, May 30th, at St, James’s Hall. Mr. 
Dunn proved himself, as usual, to be an 
artist of the highest merit. An admirable 
orchestra of ninety performers and full chorus 
assisted. The programme consisted of Mr. 
Delius’s compositions only. 

Under distinguished patronage a grand 
orchestral concert took place on Wednesday 
afternoon, at St. James’s Hall, in aid of the 
Rev. E. Bans’s Home for Destitute Boys, 
under the direction of Mr. Adlington. 
Several well-known singers were announced 
to appear. Madame Beatrice Langley was 
the violinist on this occasion. 

The Concorde Concert Control announce 
the following pianoforte recitals. At Queen’s 
Hall, on Monday evening, June 26th, Miss 
Grace Ellis, a pupil of Madame Teresa 
Carreno. She will have the valuable assis- 
tance of Miss Tilly Koenen, contralto, and 
Mr. John Dunn, violin. On the same date, 
in the afternoon, Miss Caroline Perceval, 
Mus.B., will give a pianoforte recital at the 
Salle Erard, and on July 6th, Mr. Rudolph 
Loman will give his second recital at the 
Steinway Hall. 

The second concert of Senor Sarasate took 
place on Saturday oganeage. poous 3rd, when 
the eminent violinist was, if possible, even 
in better form than on his first appearance. 
He again had the valuable assistance of 
Madame Berthe Marx. Schubert’s Fantasia 
in C, for piano and violin, and the Kreutzer 
Sonata were played to perfection. Senor 
Sarasate also gave his new edition of Raff's 
‘¢ La Fee d’Amour,” with his clever colleague 
in exquisite style. His final solo was his 
own Spanish Dance, ‘ Peteneras,” besides 
submitting to the demand for encores. 
Madame Marx-Goldschmidt’s piano solos 
were charmingly played, particularly Saint- 
Saéns ‘‘ Valse Etude,” for which she was 
encored. 

Dr. Joachim responded to the invitation of 
the Philharmonic Directors to appear at their 
concert on Thurday, June ist. Queen's 
Hall was thronged to give the great master 
an enthusiastic welcome. He gave his 
inimitable reading of Beethoven’s Concerto, 
followed by the Romance from his own 
Hungarian Concerto. Mr. Cummings, the 
spokesman of the Society, addressed the 
illustrious violinist in some well-chosen words, 
at the same time presenting him with a gold 
laurel wreath in recognition of his incom- 





parable talent, and in commemoration of the 
sixtieth anniversary of his first public appear- 
ance. Mr. Cummings very gracefully put it, 
how he had won the respect, love and 
affection of every British musician. How he 
had devoted his life to the cultivation of all 
that was the best and good in music. He 
had avoided everything in the nature of puff 
and sham and his kindness of heart and 
nobleness of character were exemplified by 
nis having left Berlin at much inconvenience, 
in order to be present there that night.. Dr. 
sale rg briefly replied, thanking the society 
or its kindness to him on that and many 
other occasions. 

The Elderhorst Chamber Concert on June 
7th, was greatly enhanced by the presence of 
M. Schonberger, who is but too seldom 
heard in our concert rooms. Trios by 
Tschaikowsky and Haydn formed the instru- 
mental items, with Mr. Elderhorst, violin, 
and Mr. Whitehouse, 'cello. The sixth con- 
cert was announced for Tuesday evening, 
June 13th, with the Elderhorst String 
Quartet, MM. Elderhorst, Kornfield, Hobday 
and Whitehouse. 

We hear that Miss Leonora Jackson, the 
American violinist, will probably not return 
to her native country until 1900. Planshave 
been made for her to undertake tours in 
France, Holland, Switzerland and Russia. 

On June 12th, an interesting concert was 
announced at the Steinway Hall, in which 
the work was divided betwéen Madame van 
der Veer-Green (contralto), Miss Clara Asher, 
(piano) and Miss Nadia Sylva (violin), the 
young violinist’s pieces consisting of Romanse 
(Wagner- Wilhelm)), Polonaise, Op. 4 (Wieni- 
awski) and joining Miss Asher in Beethoven's 
‘‘Kreutzer” sonata. A tuneful ‘song by 
Madame Guy d’Hardelot called ‘* Visions,” 
in which the composer accompanied, with 
obligato harp, Miss Purcell, and violin, Miss 
Nadia Sylva. Miss Sylva charmed her 
hearers as usual by her sympathetic and 
tasteful playing. The concert was under the 
direction of Mr. Chas. Sinkins. 

The clever sister and brother, Miss Karen 
Bramsen, violin, and Mr. Henry Bramsen, 
‘cello, gave a violin and ’cello recital on 
Friday evening, June gth, at the small 
Queen’s Hall, with Miss Tora Hwass at the 
pianoforte. Niels Gade’s Trio for piano, 
violin and violoncello, Concerto in D major, 
for violoncello (Haydn), Concerto in D 
minor (Godard), and ’cello solos, Nocturne 
(Chopin- Bramsen),‘‘ Traumerei” (Schumann) 
and ‘ Spinnerlied,’ by Popper, forme:| 
the instrumental part of an enjoyable 
entertainment, 
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Herr Eugen Gura, of the Royal Opera, 
Munich, gave the first of two song recitals on 
Tuesday afternoon, June 13th, at St. James’s 
Hall. The second is to take place at the 
same hall on Monday, June 19th. ‘I hese con- 
certsare under the direction of Mr. N. Vert. 

The Westminster Orchestral Society held 
their last concert of the season on June 7th. 
This concert closes one of the most success- 
ful seasons the society has had. A suite for 
pianoforte, written and performed by Mr. 
Harold Garstein, found much favour with 
the audience. Bizet’s ‘‘L’Arlésienne"’ was 
finely executed by the orchestra. The Con- 
cerstiick for pianoforte and orchestra, in G 
major, by Schumann, gave both the pianist 
and orchestra full opportunity to display 
their abilities. A young singer, Miss Jeanne 
Smalt, a Dutch lady, made her first bow to 
an English audience on this occasion, and 
created a very favoutable impression. 

Signor Simonetti announced a pupils’ con- 
cert at the Portman Rooms, on Monday 
evening, June 12th, with the kind assistance 
of Messrs. Henry Bird, Peruzzi, Fossate 
and Gandalfo. 

Miss Kauffmann- Kendall will give her first 
pianoforte recital at St. James’s Hall (under 
the direction of Mr. Ernest Cavour) on June 
22nd, when she will perform a Gavotte and 
Variations by Rameau, and works by Beet- 
hoven, Bach, Schumann, Chopin, Liszt and 
Moszkowski. 

M. Charles Foerster, who played at the 
Saturday Popular Concerts in 1894, and took 
part in the performance of Richard Mandl's 
Quartet on March rst, 1899, at one of the 
Elderhorst Concerts, and who has performed 
with great success in France, Switzerland 
and Hungary, will give his first pianoforte 
recital at the Salle Erard on June 29th (under 
the direction of Mr. Ernest Cavour). 

The Concorde Concert Control wishes it 
to be understood that Mr. Fritz Delius is not, 
as has been stated, of Scandinavian origin ; 
his father, who is German, is a naturalised 
Englishman, and lives in Bradford. 

Mr. Rud Loman, the Dutch pianist, who 
is giving two piano recitals at Steinway Hall 
on the afternoons of _— 15th and July 6th, 
assisted by Miss Tilly Koenen, a country- 
woman of his, played last year at the Dutch 
Musical Festival. He is well-known in 
England as the champion chess-player, 
having several times played blindfolded six 
games at once. 

Mr. William Henley was the violinist at 
the last ‘‘ Patti’ concert on June 6th at the 
Albert Hall, when he again confirmed the 
good opinion as to his ability and technique. 





PROVINCIAL. 


Hastings and St. Leonards: The Orchestral Society 
gave their thirty-ninth Iavitation Concert at the Royal 
Concert Hall, on Tuesday, May 2nd. The hall was 
simply crowded, the élite of the place being present. 
Herr Walger, first violin of the orchestra, contributed 
the following violin solos, ‘* Mazur ” (Mlynarski), and 
‘Sarabande et Tambourin” (Leclair), in which he 
exhibited an immense technical facility. He also lent 
great charm to Miss Marian Deas's song, “ Alla Stella 
Confidenta,”’ by his violin obligato. The orchestra 
performed among other items, the “‘Eroica Symphony,” 
which was gone through with admirable precision. 
On May 7th took place a performance of “‘ Elijah’ at 
All Soul's Church, with the assistance of about eigh- 
teen members of the above orchestral society, which 
was under the able leadership of Herr Walger. Herr 
Walger, who has long been known as a successful 
teacher in St. Leonards, had the gratification of pass- 
ing successfully his pupil, Miss Isabella Bunston, of 
Arlington Vicarage, Berwick, near Polgate, at the last 
local centre examination of the Associated Board of 
the R.A.M. and R.C.M. The young lady went in for 
the senior violin playing and has been a pupil of Herr 
Walger for several years. 





Leeds: The Leeds Mercury gives the following notice 
of Miss =, pupils’ violin recital :—‘* Miss Alice 
Simpkin, who has long been known in Leeds as a 
clever violinist, displayed the virtues of her teaching 
methods through a pupils’ recital given before a large 
audience in the Church Institute, yesterday afternoon. 
Miss Simpkin has an excellent style of bowing, which 
most of those heard on this occasion appeared to have 
imitated with more or less success. The performances 
naturally varied as to quality, but all revealed evidence 
of good taste and equally good technical training. It 
would, however, be of ultimate advantage to Miss 
Simpkin’s pupils if they were taught to be less depen- 
dent upon their teacher for the tuning of their instru- 
ments. Among the many heard yesterday, Miss Eva 
Hanson and Mr. H. Rhodes were very prominent. 
Both made somewhat ambitious selections, but in both 
cases technical ability of a high order was evinced. 
Beauty of tone appeared a little to seek, but the quality 
of the instruments employed had much to do with 
that. For the rest these young students played very 
cleverly, and fully deserved the warm reception they 
received. Miss M. Garnett also revealed great promise 
through a performance of Handel's ‘ Largo,’ and the 
same may be said of the Misses Broughton, who 
individually and also in association gave a very credit- 
able account of themselves.” 


Lutterworth : The Musical Society gave their second 
concert of this season in the Town Hall, when Pro- 
fessor Macfarren’s Cantata, ‘‘ May Day,” was per- 
formed under the conductorship of Mr. W. Atkins. 
Mr. F. Hall led a small, but very capable string band. 
The instrumentalists were: Messrs F Hall, L.C.V., 
and J. Hall, L.C.V. (first violins), W. Frearson and T. 
Bailey (second violins), W. W. Wormleighton and P. 
Boycote (flutes), J. Stevenson (viola), Miss Footman 

‘cello), Mr. G. Ball (double bass) and Mr. J. Carrington 
{geums) From a musical point of view the concert 
was a pronounced success, though the attendance was 
small. The second part of the programme was of 
a miscellaneous character. 








York: At the Yorkshire choral competition, recently 
held at York at the Festival Concert Rooms, the 
following were among the successful competitors :— 
For senior violin playing—First prize, on, Miss 
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Angela Maxwell; second prize, Rev. A. Willan In 
the same competition Miss Meysey Thompson received 
a special prize, value £1, for her excellent playing in 
the senior competition, and also took another prize 
for sight reading. These three winners were pupils 
of Herr H. Dittmar. At the recent local centre exami- 
nation of the Associated Board of the a Academy 
and Royai College of Music, held at Darlington, Miss 
Hilda Barraclough, of Seaton Carew, passed the senior 
examination for violin playing. Miss Barraclough is 
a pupil of Herr H. Dittmar. 


Leamington: A full house assembled in the Town 
Hall on ne 1st to hear Mr. William Henley, who 
has quickly won for himself the name of the ‘‘ English 
Sarasate," and who has, at any rate, demonstrated the 
fact that both in technique and in the rarer musical 
gifts, England can hold her own with the foreigner. 
His masterly rendering of Spohr’s ‘‘ Dramatic Con- 
certo’’ was greatly appreciated. The Cadenza, a part 
that Spohr conscientiously elaborated, full of chords, 
double stops and harmonics—was given with fine 
effect. He also gave ‘‘ Caprice de Paganini " and as 
an encore Haydn's ‘* Hymn to the Emperor,” a con- 
tribution full of beauty and dignity, as well as a 
striking example of the ability to produce chords on a 
solo instrument. Mr. Henley is a native of West 
Bromwich. 





2. —— 
o 


ABROAD. 


Miss Maup PowE Lt, the American violinist, 
who gave a concert with Mr. Ernest Sharpe 
at the Sing Akademie in Berlin, found great 
appreciation there. Max Bruch, who played 
with her his own concerto, expressed himself 
greatly pleased with her excellent under- 
standing of his composition, and the Berlin 
Tageblatt enthusiastically praises this artist’s 
splendid technique and fine conception. 

Miss Annette Kalback and Mr. Alois 
Trenka, advanced members of Mr. Chapeck’s 
violin class, assisted by Mrs. Augusta Haenel- 
Chapek and Miss Helen Kalback, gave a 
successful evening concert at No. 5821, 
ann Avenue, Hyde Park, Chicago, on 

ay 12th.. Eichberg’s Serenata for threc 
violins and piano, ‘Nocturne, No. 9 (Chopin- 
Sarasate), a song and violin solos, Slavonic 
Dance (Dvorak), Scherzino (Sauret), formed 
the first part of the programme; the second 
part opening with violin solo, ‘‘ Priere de 
Moise” (Alard), songs, violin solo, Concerto, 
Op. 19, First Movement (Vieuxtemps) follow- 
ing, and a worthy ending to an enjoyable 
concert being Andantino from the Imperial. 
Symphony (Haydn-Papini). 

M. Victor Hussla, of whom we have had 
occasion before to speak in highest terms, 
gave a most enjoyable concert at Lisbon. 
Always a sympathetic player, he knows how 
to touch his audience. e must mention 
that on this occasion he was assisted by one 
of his best pupils, M. Cecil Mackie, who took 
this opportunity to take his congé of the 





public as he is about to visit England and 
Belgium for some considerable time. He 
joined his master in a finished rendering of 
the interesting Concerto for two violins by 
Bach, and for his solo he chose Vieuxtemps’ 
‘‘ Fantaisie Appasionate,” which he played 
with great charm. M. Hussla had every 
reason to be proud of his pupil and of his 
own reception. 

Our contemporary, Musical America, an- 
nounces that a violin concerto composed 
by August Enna, was played in Chicago 
for the first time on May 3rd by the well- 
known violinist, Earl D. Drake. The work 
made a most favourable impression. 

We regret to have to announce the death 
of the great waltz composer, Johann Strauss. 
He was born in Vienna on October 25th, 
1825. His father was also a famous waltz 
writer, but it was much against his parents’ 
wish that Johann took up music. as his 
profession. He made a highly successful 
début in 1844, and after his father’s death 
took the direction of his orchestra. He 
visited London in 1895. Several operettas 
are by his pen and only a few days before 
his death he was busily working on the 
music of ‘* Cinderella,” the ballet which he 
had intended for the next season to be pro- 
duced at the Imperial Opera House. 


Ce Ee 
OBSERVATIONS. 


Berore Mr. Justice Day and a special jury 
in the Queen’s Bench Division, on May 17th, 
Mr. Henry M. Morris, an amateur violinist, 
sued Mrs. Lena Loddiges, of Mare Street, 
Hackney, to set aside a contract for the 
purchase of certain violins, which he alleged 
he was induced to enter into by misrepre- 
sentations on the part of the defendant. 
Plaintiff also said that there had been a 
breach of warranty. Plaintiff stated that in 
November last he heard that defendant was 
desirous of selling some violins which her 
late husband had collected, and he went and 
saw her. Defendant represented that one of 
the instruments was by Joseph Guarnerius, 
the celebrated maker, that another was a tenor 
violin by Bergonzi, and that a third was a 
tenor violin by Peter Guarnerius. She also 
stated that Mr..Hill, of Bond Street, the 
well-known expeft, was of opinion that the 
first violin was a genuine Joseph Guarnerius. 
Relying on these representations, he gave the 
defendant £650 for four violins, including 
the three already mentioned, and some bows 
and cases. Shortly after he got the instru- 
ments an expert pronounced that the violin 
supposed to have been by Joseph Guarnerius 
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was not genuine. The jury ultimately stopped 
the case, and returned a verdict for defendant. 
Judgment accordingly, with costs. 


Mlle. Gabrielle Vaillant, a violinist of high 
rank who has lately, owing tc severe illness 
following upon a carriage accident, been 
obliged to give up the active exercise of 
her profession, died recently at Kew at 
the early age of forty-six, and was 
buried in Ealing Cemetery. She was a 
Frenchwoman, but came to London in her 
youth and lived and worked here for the last 
quarter of acentury. Her studies, under M. 
Sainton, were completed at the Royal 
Academy of Music, of which institution she 
was a pupil from 1873 to 1876, becoming an 
associate in 1879. She possessed a fine 
musical organization, complete grasp of 
good music of all schools, and wide sym- 
pathies for both old and new compositions. 
Her technique was sound, and her style of 
the purest. Her retiring disposition and 
natural refinement kept her back from the 
usual methods of advancement in the estima- 
tion of the great public, and she never took 
the prominent place in the musical world to 
which her great talents entitled her. But 
the charm of her personality, her kind heart 
and her spirituelle grace in conversation, 
endeared her to a large circle of friends and 
pupils, to whom her death has come as a 
personal loss. 


We learn that M. Rivarde, the French 
violinist, who was introduced here by Dr. 
Villiers Stanford, has been appointed as 
violin professor at the Royal College of 
Music in the place of Herr Richard Gompertz, 
who desires to spend most of the year at 
Cologne. It might be thought that some 
English violinist would be competent to take 
the place of this clever young German. 


x x x 


The remains of Johann Strauss were 
laid in a:temporary grave, as the spot 
accorded by the ienna Court of 
Aldermen for the last resting place is 
not yet ready. It will be in what is known 
as the Musicians’ Corner of the Central 
Cemetery, between the graves of Franz 
Schubert and Brahms. According to the 
Datly News correspondent, Johann Strauss’s 
will contains these two curious sentences :— 
‘*T do not bequeath anything to my brother 
Eduard because he is in easy circumstances,” 
and ‘‘ Though I hear my brother has lost his 
property, I do not change my will in his 





behalf because I feel sure he will soon have 
made money again.” Whilst he was lying 
in state the public thronged the Maestro’s 
residence. His features were unchanged 
and wore a mild and serene expression as if 
he were sleeping, in fact, he died while asleep. 
His violin with broken strings was laid before 
the catafalque. Floral gifts, letters and 
telegrams of condolence poured in from 
Europe and America en masse. 

M. Johannes Wolff, the celebrated violinist, 
had a very pleasant surprise the other day. 
A messenger brought him in what appeared 
to be a small paper parcel; and when he 
was asked for a receipt, he laughed and told 
the messenger to go about his business. 
What was the necessity for a receipt for such 
a trifle? But when he opened the insignifi- 
cant-looking parcel he found it contained a 
number of beautiful golden presents: a 
golden purse,’a’ golden pencil case, and a 
beautiful amber cigar holder in a golden case ; 
and all these with a pretty little address from 
his pupils declaring that the presents were a 
mark of the esteem and gratitude they felt 
for all the good that his teaching had done 
them during the previous year in the Guild- 
hall School of Music. 

At Messrs, Puttick and Simpson’s Auction 
Rooms, in Leicester Square, a collection of 
violins and other instruments, including many 
remarkable specimens, formed an interesting 
sale. One violin by Stradivarius, dated 
1690, with the original label, was competed 
for, but did not reach the reserved price of 
£400. An Andreas Guarnerius was sold for 
£5t; one Italian violin, £49. The day’s 
sale realised about £2,250. This was the 
last conducted sale in the room which has 
served as an auction hall for over a century, 
the house, which was formerly the residence 
of Sir Joshua Reynolds, being about to 
undergo extensive alterations. 

* * x 


A strange coincidence occurred in connec- 
tion with the death of Johann Strauss. All 
the strings of his favourite violin snapped of 
their own accord on the afternoon of which 
he passed away. The violin was carefully 
put away in its case, and had not been used 
for some time past. 


ste te we 
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Mile. Madeleine ten Have, the clever 
pianist who was so successful in London last 
season, is about to be married to M. erga 
Salmon, the eminent Parisian violoncellist. 
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March, 1899. 
| have been on 
tour through the 
United States, 
and met with 
Great Success 
at 28 concerts. 
/ still adhere 
to my previous 
statement that 
the Sivori Violins 
_lare in the first 
rank of modern 
-ulolins.—B.L. 
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NEW WORK. 


COUNT COZIO DI SALABUE. 
A Biographical Sketch of this 


Celebrated Violin Collector 


Containing Interesting References to 


STRADIVARIT, 
GUADAGNINI, &c. 


With Portrait of the Count, 


BY 


FEDERICO SACCHI 


PRICE 7s. 6d. TO SUBSCRIBERS 





HART & SON, 


28, WARDOUR STREET, LONDON, W. 





NOW READY. 





VOL. V. “THE VIOLIN TIMES,” 


Handsomely bound in Grey Cloth with Silver Letter- 
ing, with Index complete. 


PRICE 6g, or POST FREE 6s, 6d. 


ALSO 


TITLE, INDEX, AND CASES FOR 
BINDING VOL. IV. “ THE VIOLIN 
TIMES,” 


PRICE 2s, POST FREE. 





Address— 
**The Secretary,” 
38, Warwick Road, Earl’s Court, 
London, S.W. 





ASHDOWN EDITION 
OF 
STANDARD VIOLIN MUSIC. 


(VIOLIN AND PIANO.) Nett 

Vol. x 
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2. Diehl. Six Gavottes . “ : & 

3. Burgmiiller. Three Nocturnes... Io 
4 Heller and Ernst. Les gages d'amitié, 

Book I. (7 pieces).. 2 0 


Heller and Ernst. Les el a nati 
Book II. (6 pieces) 

Ernst. Four morceaux de “shy 

Kayser. Four Sonatinas, Op. 58 

Lange. Six pieces a 

Spohr. Grand Violin School, senate es 

Baillot. Formula (Scales and Arpeggios) 

11. Diehl. Popular pieces (Nos. 1 to 6) 

12. Hollaender. Four characteristic — 

Op. 42 ° 

13. Spohr. Concerto muametion. Op. 47 

14. Molique. Six melodies, Op. 36.. 

15. Merkel. Six Bagatelles, Op. 149 


16. Papini. Six characteristic pieces 
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SUPPLEMENT.—No. 68. 
THE COLLEGE OF VIOLINISTS. 


Founded 1890. (LIMITED). Incorporated 1891. 
As we go to press the examinations of the 
summer sessions are being held at the various 
provincial centres almost daily. The Board 
of Examiners include all the most dis- 
tinguished violinists of the day. Since its 
foundation some ten years ago the progress 
of the College has been continuous. 

That the work of the College is distinctly 
favourable to the growth and extension of 
violin. playing in this country cannot be for 
one moment denied. Its examinations give 
benefit not only by the encouragement that 
is afforded to students by the awarding of 
certificates and diplomas, but indirectly, and 
to a very great extent, by the establishment 
of a definite course of study and classification 
of students. 


ee 
RODOLPHE KREUTZER. 


Rare indeed is the violinist who has not studied, or 
heard of Kreutzer’s ‘ Forty Violin Studies.’ They 
are the ideal towards which many a beginner looks 
with longing eyes, and proud enough is he when he 
can say ‘+I have now taken up Kreutzer!" Really 
his work begins, and how few, very few, that com- 
mence the book can play all it contains, even fairly 
well. 

Rodolphe Kreutzer was born at Versailles, France, 
in 1767, and was the son of a German musician in the 
service of the King of France. He received lessons 
from his father on the violin and after a short time 
was put under the instruction of a noted violinist 
named Ant. Stamitz, and his. progress was so great 
that at the age of thirteen he was able to play a gon- 
certo publicly with much success. 

He desired very much to become a theatrical com- 


poser and he was assisted in this object by the patron-_ 


age of Marie Antoinette, as well as by the appointment 
he received in 1790, of first violin at the Opera 
Comique. He wrote many operas and, strange as it 
may seem, neglected the study of harmony till after 
he had been the composer of three successful operas. 
He seemed to write by instinct; and would walk 
about his room, playing the violin and singing his 
melodies till he found an accompaniment that pleased 
him. 

When he was appointed professor to the Paris Con- 
servatoire he began the study of counterpoint, but 
this was somewhat late in life and it only had the 
effect of crippling his imagination. 

In 1798 he made a tour through Italy and Germany, 
and while at Vienna he was in the service of the 
French Ambassador, Bornadotte, where it seems he 
made the acquaintance of Beethoven, which led to his 
being honoured by that wonderful sonata immortalized 
as the ‘ Kreutzer Sonata, for. Violin and Piano.” A 
violinist able to play it would certainly have to have 
a good knowledge of the forty studies. 

When Kreutzer returned to Paris he wielded his 
instrument in the service of Napoleon, and on Rode’s 
departure for Russia he succeeded him as solo violin 
at the opera. 

While at the Conservatoire he wrote the celebrated 
studies, and also compiled with Balliott and Rode, the 
violin system which was used there. This was a work 


THE VIOLIN TIMES. 








Jung, 1899. 


containing difficult studies by these writers and is 
frequently used now. 

When he was appointed among the first violins in 
the King's Chapel, he often heard Viotti, whose style 
of playing he profited by. In fact, Viotti, Rode and 
Kreutzer were all before the public about the same 
time, and Kreutzer in his concertos endeavoured to 
embrace the style of Viotti and Rode—Viotti very 
severe and broad, and Rode very melodious. The 
nineteenth concerto of Kreutzer is very difficult, is 
considered his best, and is frequently played in Europe. 

To play any of the concertos of these masters, one 
must have a good knowledge of the positions ; such 
being the case they make very valuable studies. 

Kreutzer wrote over thirty operas ; two ‘ Sinfonic: 
Concertanti" for two violins; one sinfonia for violin 
and ‘cello; upwards of fifty concertos, duets, trios, 
and quartets; five sets of sonatas for violin and bass; 
eight sets of studies and capriccios, and several airs. 
and variations. 

In 1825 he ceased playing in public in consequence 
of an accident, which deprived him of the use of the 
left arm. He died at Geneva, in January, 1831.— 
GrorGE Bray Ley in The Leader. 





THE EARLY ENGLISH VIOLIN 
MAKERS. 


It appears that the first maker of violins in England 
respecting whom there is any certainty is one Rayman 
(1641); and one of his instruments formed part of the 
collection of Thomas Britton, the ‘‘ Musical Small- 
Coal Man,” the originator of public concerts, and 
whose singular character will be known to the reader 
of the musical histories. Rayman lived in Bell Yard, 
Southwark, about 1650. Passing over names of less. 
importance, we should mention a maker of viols, 
violas, and violoncellos, of celebrity, between 1690: 
and the middle of the next century, named Barak 
Norman, a tenor of whose manufacture has been 
associated with the principal performers on this. 
instrument for sixty or seventy years. A small and 
valuable violoncello by this maker ‘‘ was seen by 
William Shield, the composer, at a humble shop, or 
general dealer's, in the borough. It was suspended 
by the head outside the house, and blowing about ia 
the wind. Although very dirty, the appearance of the 
instrument attracted his notice, and an arrangement 
was made not to sell the same until a friend of his had 
seen it. On his return home, the circumstance was 
mentioned to Crossdill, who ultimately bought the vio- 
loncello at a very small cost ; and on its being cleaned 
and put in order, it was acknowledged a genuine 
Barak Norman, of superior quality of tone, having 
much power, although so smallinsize. . . . This 
instrument became the special favourite with the 
owner, who frequently used the same in his pro- 
fessional duties, and being the instructor to the Prince: 
of Wales (afterwards George IV.), it was taken to: 
Carlton House, on some occasion, when the tone much 

leased the prince, who expressed a desire to possess. 
it. However, the professor withstood several liberal 
offers. At a subsequent period, a page was sent for 
this instrument, as the prince wished to use the same 
in the evening. The result was that the violoncello 
was never returned; and his Royal Highness stated 
that Crossdill might keep an Amati violoncello, which 
had cost seventy guineas, in lieu of it. About this 
time a sinecure place of £100 annum became 
vacant, which was given to Crossdill as the amende 
honorable, to soothe the disappointment and loss ; 
which sinecure he retained until his decease." 
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Barak Norman afterwards became associated with a 
Nathaniel Cross, who lived in Aldermanbury, City. 
Wamsley was another English maker once in high 
repute, but he “ fell intoa great error by endeavouring 
to anticipate age, and worked the instrument so thin 
that many years since they were liable to compress 
for want of sufficient thickness to withstand the 
tension of the strings; and in hot rooms they gave 
way in tone for want of greater stamina.’’ Walmsley 
lived at the ‘‘ Harp and Hautboy,” in Piccadilly, 1735. 
Regarding the qualities to be imparted tc musical 
instruments by age, our author remarks of the violin 
what is equally true of the organ, viz., that the instru- 
ment must be good from its first manufacture to derive 
the essential qualities which age certainly imparts; 
although it cannot be denied that age and use may 
improve these instruments.—Exchange. 


-——__——— -=—___ 
GIUSEPPE TARTINI. 


Most violinists have heard of the ‘ Devil’s Sonata” 
which Tartini wrote. It is a most wonderful composi- 
tion The Andre Edition, revised by Vieuxtemps, is 
the best ; the history of its authorship having been 
related to Lalande the astronomer, by Tartini :—- 

“One night,” said he, ‘‘I dreamt that I had made 
a compact with the devil, and that he was in my 
service. All my undertakings succeeded completely ; 
my wishes were anticipated and, indeed, always sur- 
re by my new servant. I took into my head to 

and him my violin to see whether he would succeed 
in playing me fine tunes; but great was my astonish- 
ment when I heard a sonata so strange and beautiful, 
executed in so superior and artistic a style that I had 
never even imagined anything that could compare to 
it. I was so surprised that I lost my breath. I was 
awakened by this violent sensation. I immediately 
took up my violin hoping to remember and note down 
a part, at least, of what I had just heard, but it was in 
vain. The piece I then composed is doubtless the best 
I ever wrote and I still call it ‘ The Devil’s Sonata,’ 
but it is so far beneath what had so impressed me that 
I should have broken my violin and forsworn music 
for ever had I been able to make a living otherwise.” 

Giuseppe Tartini was born at Pirano, in 1692. 
When about twenty years old and had obtained some 
renown as a fencer, he became greatly enamoured of 
a young lady who was related to Cardinal Cornaro, 
Bishop of Padua. A clandestine marriage took place, 
which incensed his parents who withdrew the regular 
allowance they made him, he being a student at law 
at the University of Padua. The Cardinal was so 
angry with him that he lodged a complaint of abduc- 
tion and seduction. Learning of his danger he left 
his wife at Padua and fled to Rome, where he took 
refuge with a near relative who was a Monk and Prior 
of a monastery at Assissi. 

While concealed here Tartini wiled away his time 
| the ceaseless study of the violin, while the organist 
of the monastery initiated him into the mysteries of 
harmony and composition. One day, while playing a 
violin solo in church, a gust of wind blew aside the 
curtain which concealed him from public gaze and a 
citizen of Padua who happened to be in the church 
saw him and divulged the secret of his hiding place to 
the Bishop. Two years had elapsed in the mean time 
and the Bishop’s anger had cooled down, and he 
was allowed to return and join his wife who, during 
all this time, had been ignorant of his whereabouts. 

Shortly afterwards he left Padua for Venice, taking 
his wife with him, and while there heard the celebrated 
Florentine violinist, Veracini. This player astonished 
him and created a desire for further study on his part; 





so on the morrow he sent his wife to Pirano, at his 
brother's, left Venice and went to Ancona, where he 
began a new course of study. He made Corelli his 
model in the purity of his harmony and simplicity of 
modulation and greatly surpassed that composer in 
the originality of his invention. Many of his adagios 
want nothing but words to be excellent pathetic songs. 
His quick passages are somewhat difficult, as the 
allegro in the ‘** Devil's Sonata"’ testify, but they do 
not go out of the third position and fairly belong to 
the instrument. 

By means of constant observation he established 
the fundamental principles of bowing, which, however, 
have been greatly enlarged on since, but served as a 
basis for the modern schools. His persistent and 
intelligent labours made him the best violinist of the 
age. During the space of nearly a century the sonatas 
of Tartini lay dormant, and mainly through the efforts 
of Joachim have their beauties been recognized. He 
died at Padua, in 1770.—GrorGE BrayLey in The 
Leader. 


ee 
CORRESPONDENCE. 


We shall be glad to print suitable letters on matters likely 
to prove of interest to our readers, but will not be responsible 
for opinions expressed under this heading. All copy must be 
written on one side of the paper only, and addressed to the 
Editor, 38, Warwick Road, Earl’s Court, S.W. 


To the Editoy of THe VioLiIn TIMEs. 


Dezar Sir,—I strikes me as being peculiar that I 
have never heard of a left-handed fiddler, or, in fact, 
a left-handed player of any bow instrument. When 
taught by a master, the right-handed bowing is taught 
of course, but many people learn without a master, 
and I see no reason why a left handed person should 
not play accordingly, and any idea that the construc- 
tion of the fiddle prevents such playing may be set 
aside, as the fiddle might just as easily be made 
‘t'other way round.” I may mention that I have a 
friend who plays the flute left-handed, his instrument 
having been made specially for him, and I think that 
a person who is naturally left-handed could bow better 
with the left than the right hand. 

Yours faithfully, 
ERNEST SEYD (Luthier). 
52, Achilles Road, West Hampstead. 





To the Editor of THE VioLin TIMEs. 


S1r,—May we ask you in the interests of justice to 
one who is not here to speak for himself to correct the 
following mis-statement. 

Miss Hildegard Werner has written stating that 
the Royal Military Kapellmeister, Dr. Kuhlau, who is 
to visit England by royal permission, is not the con- 
ductor at the Court Theatre, but the ‘‘ conductor of a 
small band in Gotenborg.’’ It was not said that Dr. 
Kuhlau was conductor at the State Theatre, but that 
he is the Royal Military Kapellmeister and Director 
of the Royal Westgothian Infantry and the Royal 
Gotha Artillery, etc., etc. His title is a distinction 
given to musicians who have rendered exceptional 
service, and the King has also made him a Knight of 
the Order of Wasa. Special permission has been 
obtained from the King for the visit and the right to 
wear military uniform in public in England. We 
think this is intelligible. 

Yours faithfully, 
THE CONCORDE CONCERT CONTROL. 

186, Wardour Street, Oxford Street, W. 

June 2nd, 1899. 
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REVIEWS. 


From Mr. W. REEVEs. 

Information for players, dealers and makers of Bow 
Instruments, also for string manufacturers, by William 
Hepworth. The title of this little volume speaks for 
itself and should be in the hands of all those who are 
interested in that art, as the book is written in a clear 
and precise style. 


es 


Sir Arthur Sullivan, Carl Feininger, the dis- 
tinguished violinist and composer, and other equally 
well-known musicians were once pupils at the Leipzig 
Conservatorium, and were together in one of 
Moscheles’ classes. Moscheles used often to forget 
the lesson in relating his experiences with the different 
pianists and composers he had met in his life, and the 
young men, who had sometimes been remiss in their 
practice, were glad to encourage him in his reminis- 
cences. One morning, on entering the classroom, 
each pupil was struck by the melancholy expression 
on the face of the usually smiling Moscheles. Each 
one asked, on entering, ‘‘Um Gotteswillen, Herr 
Professor, what is the matter? Are you ill?" The 
only reply was a motion of the hand toward the piano, 
as much as to say, ‘‘ You have come here to listen 
and learn, and not tochatter.”’ At last Carl Feininger, 
the pet pupil, came in and insisted upon knowing what 
was the matter with his dear Professor. ‘‘ Well,” 
said Moscheles, ‘‘ I will tell you.’’ So, with laboured 
breath, he began: ‘I got up this morning—I dressed 
myself—I went to eat my breakfast—there was no 
butter—I sent my Dienstmadchen out for some butter 
—’'’ Then Moscheles’ pent-up agony burst forth, as 
he said, in a voice almost broken by sobs, ‘‘ And what 
do you think. That butter was wrapped in a page of 
my G minor Concerto.” 





OUR SALE AND EXCHANGE T. 
Charge for insertion, 20 words, 6d. and $d. for every additional 
word. Trade Adver.isements not inserted in this column. 
Advertisements to be addressed to the SECRETARY, 38, Warwick 
Road, Earl’s Court, London, S.W. 
OR SALE. Powerful -toned Solo Violin, 
Guiseppe Maravelli, 1893 make, value £5, will 
take {2 10s. For immediate disposal. Cash with 
order. Address, Claude B. Dunn, Moss Grove, 
Kingswinford, nr. Dudley. 
OR SALE.—Splendid Italian Violoncello, £35. 
Particulars, Delta, c/o Editor, the Violin Times. 
OR SALE.—Fine Violin by Georges Lotte, pupil 
of Vuillaume, Paris, £5; also Violin by Carl 
Meyer, f2. Stevens, 58, Jacktrees Road, Cleator Moor, 
Cumberland. 
OR SALE.—Exceptionally fine toned Italian 
Violin. Address, particulars, Mr. W. Forster, 
28, Coleherne Road, West Brompton, S.W. 
OR SALE.—Violin, by Hermann Schlosser. 
Grand model, splendid tone, good condition: 
Accept £8 ros. cash. Noah Rigby, Pecker's Hill, St. 
Helen's Junction, Lancashire. 
OR SALE. — Violin, by G. B. Guadagnini, 
guaranteed genuine, good condition, splendid 
tone. Price £140. Apply Edward Crofton, 18, 
Sydney Street, Stretford, near Manchester. 
OR SALE.—Splendid Violin, with two Bows, in 
polished case, 40s. Baker, 24, Wickenham, 
Avenue, Bexhill-on-Sea. 
FF haat dese stip tery fine Viola; approval 
after deposit ; write quoting absolutely lowest 
price, F. H. Burn, 22, Windsor Terrace, Newcastle-on- 
ne. 
OR SALE.— Davidson's book on Violin, its Con- 
struction and Makers, revised (enlarged) edition, 
1895. Pirie, 49, West Cumberland Street, Glasgow. 
IOLINS.—Fine Old Instrument byCramond, f 10; 
A also Old Italian, considered a Testore, £25. 
Pirie, 49, West Cumberland Street, Glasgow. 





Studio for Cremona Violin Construction. 


OTTO MIGGE, 


Honorary Member of the Conservatoire at Barcelona. 
(Author of ** The Secret of the Celebrated Italian Violin Makers, 
discovered and explained.” ) 


An Instrument of this maker can be seen by appointment and can be compared 
for tone and workmanship with any Stradivari or other old Italian Violins. 


Here are a few testimonials :— 


“By desire of Mr. Micce, I willingly testify that after many years trial, I consider the 
violins constructed by him equal to the best instruments. 

‘‘ A grand and surprisingly soft tone, uniformity in all positions, and extremely ready 
response are the qualities strikingly combined in Micce’s Violins. 


Coblenz, 4th September, 1889. 


° (Signed) R. Maszxowskt.” 


‘I have much pleasure in saying that I am exceedingly pleased with the Violin constructed 
by Mr. Orro Micce. The tone is vigorous and beautiful, and its special feature is that it is 
not wanting in that noble and refined euphony which is so much praised in the old violins.” 


Berlin, 28th November, 1889. 


(Signed) GaBRIELE WIETROWETZ. 


Repairs effected only in instruments by the old masters. 


RESTORATION OF TONE GUARANTEED. 


For further particulars address: 


PROSPECTUS ON APPLICATION. 


Mr. OTTO MIGGE, | 
11, St. James’s Terrace, Regent’s Park, N.W, 
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= Stock Taking. Wi 
ANNUAL CLEARANCE SALE. 


Soiled and Surplus Stock, Travellers’ Samples, etc. 


HAYNES & CO.,LTD. 


Have just completed their Annual Stock Taking, and are issuing a 


BARGAIN LIST, 


Which will be sent post free on application. This is the third year of the issue of such 
a List by them, and on this occasion, in addition to the accumulation of soiled instruments 
inevitable in a large business, the Bargain List contains instruments which they purchased 
recently at the Sale of a London Bankrupt’s Stock. 
All these instruments are in perfect playing order, those which were damaged having 
been properly repsired in Haynes & Co.’s own workshops; therefore this is an excellent. 
opportunity to obtain Violins, ete., of very superior quality at unusually low prices. 








Violins by Georges Charles Fillion and Georges Lotte. 


We have recently taken over the Agency of these well known instruments, and the 
Signatures of both makers are registered as Trade Marks which are our property. We 
invite attention to the instruments, which are choice examples of the best work of the 


modern School. 
PRICES, £8 8s.; £1010s.; £12 12s. and £18 18s. 


SOME OF HAYNES’ & CO’S PUBLICATIONS. 
The Fiddle Fancier’s Guide, by James M. Fleming. 


A standard work, which contains a complete introduction to the study of the violins of 
the greatest makers, with some information about bows and bow makers, violoncellos and. 
basses, and brief notices of the most celebrated players. 

Illustrated. Cloth boards. 310 pages. Price 7s. 6d. 


The Art of Fiddle Making, by John Broadhouse. 
A concise, simple and practical work. 
Well illustrated. Paper covers, Is. Cloth, 1s. 6d. 


Repairing, Restoring and Adjustment of the Violin, simply 
and clearly explained, by G Foucher. 


With many Illustrations. Cloth. 2s. 6d. 

The History and Construction of the Violin, with a short 
Account of the Lives of its greatest Players and Makers. 
Written specially for the Use of Students preparing for Examinations by G. FOUCHER. Cloth, 2s. 6d 
The Copyrights of the two latter works were purchased by us from the Official Receiver 
in Bankruptcy in February last. 











New Catalogues of Instruments and Accessories now ready, and will be sent free on 
Application. 


HAYNES & Co., Ltd., 14, Gray’s Inn Road, London, W.C. 
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BONN’S PATENT BRIDGE. 


Senor SARASATE says: ‘‘I find ita de- 
= improvement on the old two footed 
Bridge.” 

Herr DAVID POPPER says: “It pos- 
sesses all the reyy .* claim for it.” _ 

Mons. JOHANNES WOLFF says : ‘‘ While 
it greatly improves the inner strings, the outer 
strings are more clear.” 








All Violinists know that with the old two 
footed Bridge the two inner Strings are never 
so powerful and brilliant as the two outer ones, 
—in fact, they are very much weaker. This is 
because the outer Strings have a direct bearing 
on the belly of the Instrument, whereas the 
inner ones have not. 

BONN’S NEW BRIDGE WiTH FOUR 
FEET renders each String perfect. Clear ring- 
> ing tone, clearer pizzicato notes, notes in hig 
Positions more mellow, greater carrying power, and above all 
every Strin va in power and brilliancy.. Prospectus free. 
SAMPLE VIOLIN BRIDGE 1s. 1d. 


Used at the Principal Conservatoires of 
the Continent. 

Perfect in tone. Artistic in construction. 

PRICE LIST AND TESTIMONIALS 
POST FREE. 


Sore AGENT FOR GREAT BRITAIN AND 
CoLonigs. 
J. EDWIN BONN. 


BONN’S “PREMIER” STRINGS 
FOR VIOLIN, VIOLA, ‘CELLO, BASS, ETC. 


The juction of @he Premier i 

series chemical ee conducted by J. Edwin Bonn, 
M.S.C.1., F.C.V., L.Mus. In their preparation they are sub- 
jected to chemical treatment which renders them comparatively 
unaffected by moisture and heat of the hand, at the same time 
giving them a more brilliant lume o _ durability, 
and such strength that the ““E” will bear ing up to “A,’ 
thus —Ts : greater strain than any otheF string ever 
produced. is subjected to a test before leaving the hands 
of the inventor. and Price List post ‘free. Sample 
packets 1s. rd., 1s. 7d., 28., 98. 6d., or 5s. post free. 


J. EDWIN BONN, 17, High Street, Brading, Isle of Wight 








i 





Monthly Auctions of Musical Property, 


ESSRS. PUTTICK AND SIMPSON beg to 
M announce that they will hold special Sales of 
Musical Property, on or about the zoth of every 
Month. Property intended forinsertion, or particulars 
of same sufficiently detailed for the Catalogue, should 
reach us ten days prior tothatdate. Auction Gallery, 
47, Leicester Square, London, W.C. Established 1794. 





Mr. E. POLONASKI (Violinist), 


Assisted by a staff of experienced teachers, 
Offers fuli musical education, with or without 
residence, to Violinists. 


Instruction given in the following subjects : 
Violin, Piano, Singing, Theory, Harmony, 
Composition, &c. 


A term of tuition may be commenced at any date. 


ExaMINATIONS.—Candidates are prepared for all 
Examinations. 





IMPORTANT NOTICE. 


ALL COMMUNICATIONS, Invitations and Tickets 
for Concerts, MSS., and Letters for publication, to be 
addressed to the Editor, 38, Warwick Road, Earl's 
Court, London, S.W. Rejected MSS. cannot be re- 
turned, unless accompanied by stamped and directed 
envelope. All copy must be written on one side of 
the paper only, and must reach the Editor not later 
than the rst of each month. 

All business communications, such as Advertise- 
ments, Subscriptions, &c., to be addressed to the 
Secretary, 38, Warwick Road, Earl's Court, London, 
S.W. Cheques and P.O.’s to be made payable to the 
Secretary and crossed Parr's Bank, Limited. 


TERMS OF SUBSCRIPTIONS : 

For the United Kingdom, per annum 
(post free aa ea be a6 2s. 6d. 

For the Continent and America and 

Foreign Colonies within postal 
union, per annum (post free) ue 3s. od. 


Trade supplied by WM. REEVEs. 185, Fleet Street, E.C. 
West End Agents: St. Cecit1a Music PuBLIsHING 
Company, LIMITED, 182, Wardour Street, W. 


The Violin Times. 


No. 68. Vot. VI. JUNE 15TH, 1899. 














ANTONIUS STRADIVARIUS. 
GeorGE Hart in his celebrated book, ‘‘ The 
Violin, its Famous Makers and Imitators,” 
gives 1644 as the year in which the celebrated 
maker, Antonius Stradivarius was born, and 
died 1737. Although many interesting parti- 
culars concerning this famous violin maker 
have been obtained from time to time, there 
is one thing which alone can fully satisfy 
his admirers, viz., connected records of the 


chief events of his life. 


With a patience worthy of reward the 
librarian at Cremona searched for the will of 
Stradivarius, but as no proper register seems 
to have been kept until long after the date of 
our hero's death, the difficulty in tracing out 
any particular document is well-nigh insur- 
mountable and the librarian's efforts have 
not as yet succeeded. 

Although the contents of the will might 
throw but faint light upon the doings of the 
testator, the ate, probably give particulars 
that-would link together much of the infor- 
mation which we already possess. That the 
will is in existence there can be but little 
doubt, and patience may yet have its reward. 

In the “‘ Fiddle Fancier’s Guide” by James 
M. Fleming, we find that his parents were 
Allesandro Stradivari and Anna Moroni. 
Stradivari was twice married, first to a 
widow lady in 1667, a Signora Capra, who 
was four years his senior, who died in 1698. 
The lady had a daughter before her marriage 
with Stradivari, and there were six children 
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born to them. On June 3rd, 1680, Stradi- 
vari had bought the house in the square of 
St. Domenic and it remained in the posses- 
sion of his heirs for forty years after his death, 
when it was sold to some persons called 
Ancini, and in 1801 changed hands again, this 
time ee the property of Signor Bono. 
Fifty years after this it was purchased from 
his heirs by one Vegani, then in 1852 by a 
draper called d’Orleans. It is at present 
No. 1, Piazza Roma, and is a modest house 
of three floors looking over the square. 
The shop floor has two windows at one side 
and the door at the other. The upper floors 
have each three windows. In the unpre- 
tending premises the great violin maker 
resided and worked for nearly fifty-eight 
years, having on August 24th, 1699, married 
his second wife, Antonia Zambelli, who was 
twenty years his junior. Five children were 
born of this second union, of whom only two 
followed their father’s calling. 

W. H. Quarrell in his book, ‘*‘ Cremona,”’ 
says, ‘‘ we are indebted to the researches of 
Signor Sacchi, at Cremona, for details con- 
cerning the end of the great master. It is 
known that Stradivari purchased, in 1729, a 
family burial-place in the Church of St. 
Domenico, but the registers of the Cathedral 
prove that he was buried in the grave of the 
Francesco Vitani, in the Chapel of the 
Rosary of S. Matteo.” 

It has never been proved that Stradivarius 
was a pupil of Nicolas Amati, and yet we 
find from his work that this must have been 
the fact. Although not one of his instru- 
ments bears a date earlier than 1688, there 
are violins with the mark ‘ Nicolas Amati” 
in his latest period, which are beyond all 
doubt made by the hand of Stradivarius ; 
these have not been allowed longer to sail 
under a false flag, but have been provided 
with Stradivari labels. The year in which 
Stradivarius left the workshop of Amati must 
have been 1668. From that time his instru- 
ments are in complete harmony with those 
of his master. 

Some years later he gave them a scroll 
with a bolder form and made them broader 
and somewhat deeper. The instruments of 
this period display wood of a fine quality of 
tone, though it is not beautiful. 

The great Fetis says: ‘“*As a pupil of 
Nicolas Amati, he manufactured, in 1667— 
that is at the age of twenty-three years—some 
violins which were merely the exact reproduc- 
tion of the forms of his master, and in which 
he placed the label of Nicolas. It was not 
until 1670 that he began to sign his instru- 
ments with his own name. In the twenty 





years following, to 1690, he produced but 
few. We are inclined to think that the 
artist was then more occupied in meditations 
and experiments on his art than on labours 
in a commercial point of view. In_the dis- 
position of the wood, cut on the layers (sur 
couche), in the pattern, in the arching, and in 
the varnish, the instruments then made by 
Stradivarius are but little different from 
those of Nicolas Amati.” 

In 1700 the artist had attained to his fifty- 
sixth year; his talent was then in its full 
vigour and from that period to 1725, the 
instruments which came from his hands are 
perfect masterpieces. He no longer felt his 
way; but, being certain of all he did, he 
carried his manufacture, even to the minutest 
details, to the highest possible finish. His 
model has all the amplitude desirable; the 
outlines of it are designed with a taste and a 
purity, which, after a century and a half, 
still excite the admiration of connoisseurs. 
The wood, selected with the keenest discern- 


ment, unites to richness of figure all the 


conditions of sonority. 

The workmanship of the interior of the 
instrument displays no less perfection ; all is 
there finished with the greatest care. 

The instruments produced by Stradivarius 
from 1725 to 1730 are also very good, though 
the workmanship no longer displays the 
same perfection. The swell, or arching is 
somewhat more rounded, which slightly im- 
pairs the clearness of the sound, the delicacy 
and finish of the work progressively decrease 
and the varnish is brown, and there seems 
also to have been a falling off in the manu- 
facture, for we meet with proportionately 
fewer instruments of this period than of the 
preceding. 

In 1730, and even earlier, the impress of 
the master almost disappeared. 

A practised eye discovers that the instru- 
ments have been made by less able hands. 
He himself signed many of them as simply 
being made under his direction : ‘‘ sub disctp- 
lina Stradivari.” In others we recognise the 
hand of Charles Bergonzi, and of the sons of 
Stradivarius, Omobono and Francesco. 

After the death of this famous man, many 
instruments which remained unfinished in 
his workshop were completed by his sons. 
The greater number bear his name on the 
printed label, and hence arises the uncer- 
tainty and confusion in regard to the pro- 
ducts of the later times. The prolonged 
existence of ninety-three years, which was 
that of the artist who is the subject of this 
notice, was entirely passed in a quiet work- 
shop before a bench, with a compass or tool 
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in his hand. He finished a violin in 1736, 
at the age of niuety-two years. 

** Violin Making as it was and is,” by 
Edward Heron-Allen, gives 1670 to 16go0 as 
the time when Stradivari worked on Amati’s 
‘grand’ model, but modified the extension 
of the corners; these are known as “‘ Amatese 
Stradivariuses.”” The arching is not so high 
as Amati’s, but his f f holes are something 
similar. 

After 1690 his individuality began to assert 
itself. It was at the end of this period he 
made the fiddles known as “‘ Long Strads,” 
so called from their narrowness between the 
f f holes, giving them a lanky appearance, 
the actual size varying, the varnish amber or 
light red. The year 1700 brings us to his 
best period, the model flattish, the wood cut 
on the quarter and thickest in the centre 
under the bridge, the curves gentle and 
harmonius, the wood of the blocks very light, 
the scroll perfect in its symmetry. His best 
instruments have the purfling pointed across 
the corner instead of following it round, and 
it is not uncommon to find it running com- 
pletely through the corner. 

He made many violoncello backs of poplar 
wood, some say because he had run out of 
maple, but the date of the instruments (all 
between 1698-1709) refutes such an argument. 

The elder Chanot possessed a violin by 
Stradivari which was guitar shaped, in fact 
like the Chanot violin, and it is said that 
from this instrument Chanot and Savart 
evolved their attemped improvements in 
shape. - ; 

-In “The History of the Violin,” by W. 


Sandys, F.S.A., and Simon Andiew Forster, . 


the great violin maker is described as having 
been tall and thin and continually wearing a 
white cap on his head. He was in easy cir- 
cumstances, the usual price for a violin 
having been four louis d’or, for which now 
probably from £100 to £200 would be given, 
while violoncellos would much exceed this 
price. 

The following ticket is given in ‘‘ Lutho- 
monographie ” :— ‘* Antonius Stradivarius, 
Cremona, faciebat anno 16°. .” 

In the same work there is an account of a 
violin dated 1702, purchased of the family of 
Stradivarius in 1790 by Giov. Gagliano. It 
had never been varnished, but was acknow- 
ledged by Paganini in 1820 as a genuine 
instrument. Prince Youssoupow bought it 
in 1854, and added it to the celebrated col- 
lection of instruments in his palace in St. 
Petersburg. M. Servais, the celebrated 
‘cellist of Brussels, had a violoncello of large 
pattern of extraordinary power with a silvery 





mellow tone. A tenor of Stradivarius was. 
in the sale of Sir W. Curtis, lot 6, which the 
auctioneer stated to be one of the most 
valuable specimens of the maker and not to 
be surpassed. It was put up at 150 guineas, 
but no offer was made for. it. 

James M. Fleming givesin his book, ‘‘ Old 
Violins and their Makers,” the following 
interesting items :—‘* Among the papers of a’ 
Signor Carlo Carli, a banker of Milan, there 
was found an inventory of the instruments 
which belonged to Count Cozio di Salibue. 
In it a violin was mentioned bearing a ticket 
in the handwriting of Stradivarius, in which 
his name, his age, and the date of the violin 
were given. His age was then ninety-two 
years, and the date of the violin was 1736. 
Although it is not said that the violin, or the 
ticket was seen, it is to be presumed that the 
writing was compared with other specimens 
of his in existence and thedate of his birth then 
fixed accordingly. Stradivari’s first works 
are said to. bear the name of Nicolas Amati, 
whose pupil he was,: but in 1670 he begins to 
sign instruments with his own name. 

‘Prior to the death of his first wife in 
1698, a marked transition had taken place in 
the character of his work, diverging in some 
degree from that of his master, Nicolas Amati, 
in being somewhat narrower, and about 1700, 
when he was fifty-six years old, he attained 
that perfection which distinguished his finest 
instruments during the next twenty-five years 
of hislife. Readers cannot be too frequently 
cautioned to remember that violins by this 
and other great masters are extremely rare 
and a celebrated connoisseur states that for 
every one hundred specimens claiming to 
come from the hand of Stradivari, it would 
be safe to reject ninety-nine as spurious.” 

Dr. T. L. Phipson in his work, ‘* Voice and 
Violin,” states that Sebastian Kloz’s violins 
were often passed off as Stradivarius. In 
about 1880 to 1881 a dealer in London, sold 
a Kloz violin to a gentleman in Oxford for 
£210. It was sold asa Stradivarius, but as 
the genuine violins of the latter, when in 
good condition, selling easily at about double 
that amount, probably the vendor knew who 
was the real maker of the instrument. Dr. 
Phipson says, ‘‘I may add that I have seen 
it and played upon it and that it is as fine a 
violin as any one could hope to possess.” 

Mr. George Haddock, of Newlay Hail, 
near Leeds, a former pupil of Vieuxtemps, is 
the happy possessor of many a fine violin, 
amongst which the handiwork of the greatest 
of all violin makers, Antonius Stradivarius, 
takesthefront rank. Oneofthese instruments 
is dated 1714 and one 1692; but the greatest 
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of all chief treasure in this splendid collection 
is the celebrated ‘‘ Emperor” Stradivarius, 
dated 1715, the very heyday of the powers of 
the great maker, and generally conceded now 
to be his crowning effort. The value of this 
latter instrument has now risen to some 
thousands of pounds, nor can this cause sur- 
prise when all things are considered. 

Joachim is the fortunate possessor of a 
number of finely preserved Strads, one of 
which (the “ Red Strad,” used by Halir in 
his American tour two years ago) was pre- 
sented to him just ten years ago by a 
number of his London admirers. 





.2 
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AUTOBIOGRAPHY OF A RARE 
VIOLIN. 
(Continued from page 134.) 


At any rate, I remained undisturbed in my corner 
for many weeks, until one day I was awakened by the 
shouts of a mob outside. Presently the sounds of 
hurrying footsteps drew nearer, the heavy doors of the 
room were burst open, and a shouting, gesticulating, 
red-cap crowd, with faces flushed with drink and 
besmirched with gunpowder, rushed in and began 
to pull down the tapestry, smash the beautiful furni- 
ture, and rifle the drawers of all the bureaus in the 
apartment. , 

At last a big burly man spied me in the corner, and, 
seizing me, held me up aloft in triumph. Then his 
grimy fingers encircled my neck and he violentl 
played the ‘‘Ca ira" on my G string, while the mad, 
drunken mob clattered and danced on the polished 
floor. After a while the big, burly man stuck me 
under his arm while he emptied a bottle of wine, and 
then began playing more vigorously than before, up 
and down the house until he headed the rabble into 
the street. 

There my career nearly came to an end, for in a 
drunken ecstasy he lifted me upon his head and was 
about to bahg me down on the back of one of his 
friends, when a short man in a brown coat interposed. 
He offered to buy me for a bottle of wine, and, after 
the offer had been increased to three bottles, I was 
sold to my sober-looking purchaser. 

As soon as he could extricate himself from the mob, 
who jeered at him for what they considered his bad 
bargain, he dived down a side street, and, after having 
gone up a number of stairs, we entered a small attic. 
It was evidently the abode of a musician. My new 
owner wiped his brow and broke into a low chuckle as 
he held me up to the light of the window, from which 
the surging. crowd could still be seen, although none 
of their cries could be heard. 

Then he fitted me with new strings, and played upon 
me until the window darkened. Still he played on 
while a redglare shot up in the direction of the palace 
from which we had come. Every morning he P ayed ; 
every evening he played; and sometimes all night. 
When he left me to get some food I was afraid I should 
again be seized by the mob, so that when he came 


back again I was so glad that I sang as I have never 


sung since. 

But this did not goon for long.. One night my owner 
put me under his arm and stole out into the starless 
night. All night we journeyed through the streets of 
Paris, for progress was slow—my owner having to dive 





into archways to let riotous, drunken mobs go by. At 
last we got into the country and in time to the sea, 
which we crossed. Then began a series of strange 
adventurers. 

My master was hard put to it to gain money to buy 
bread. He used to tune me up by the wayside before 
entering a town, and then he would play in the streets 
until he had collected a few groats. I did not mind it, 
for I was in the hands of an artist and it was a pleasure 
to hear my tones fill the evening air, while a crowd 
gaped in astonishment. After some weeks of travelling 
rom town to town, we at last entered a very large 
city, which the Strad tells me must have been London 
—he says he has often played there. 

Things did not go so well with usthen. My master 
was worried. for he could not earn enough to live. 
The owner of the attic where we stayed threatened to 
turn him out if his rent were not paid. But, as it 
happened, there was no need to do that. One summer 
evening, my master, who had been lying on his bed, 
slowly got up and tottered towards where [ lay. Then 
he took me up and played. He was too feeble to play 
as once he had done, but his thin, pale face brightened 
as my tones rose and fell. After a little while I slid 
from his grasp to the floor, and he sat on, staring with 
glassy eyes at the stars. 

After they had taken him away the landlord put me 
into a dark cupboard where I remained for many 
years. I was never played on; my strings were all 
broken, and I was covered with dust. To complete 
my misery, a rat came every evening and gnawed me 
scroll-work. At last, after I know not how many years, 
the cupboard was opened and I was taken out and 
dusted. 

Then my next recollection is of being taken to an 
old furniture shop, where I remained for a long while 
in the window. No one wanted to purchase me, for 
with my broken strings, which they had not thought 
worth replacing, and my nibbled scroll-work, I was in 
a sorry plight. One day, however, a young man 
entered the shop and examined me. The shop-keeper, 
anxious to sell me, let me go at a very small price. 
My new owner played the violin at dances, and so I, 
one of a famous family, was obliged to swallow my 
pride and be strummed upon. 

My dance player, however, did not keep me long 
for one day, being in want of money, he took me to a 
shop where all kinds of articles were for sale, from 
clothes to books. There I was] ung rplyr-y neck 
outside the shop, and when the wind blew I waved to 
and fro dismally. At last an old gentleman, bearing 
a strange-likeness to my first owner, except for his 
different kind of coat,asked my price. ‘ Five shillings,” 
said the shopman. But the old gentleman was deaf 
and he muttered, ‘‘Five pounds, did you say?" 
“Yes, Sir,” promptly replied the shopman, thinking 
himself very clever. And so I was again sold. My 
purchaser is.a collector and I am now in a glass case 
with a Strad by my side. But it is very dull, and I 
always regret that a great artist has never played on 
me as the Strad says he has been. I hope I shall 
soon be sold again, for I was not meant to be silent. 

Apropos of songs, adlady entered a music store and 
asked the clerk if they had a:song called *‘ I know that 
my Redeemer liveth.'’» She was given the song, and 
after looking at the title-page, said: ‘ This is not the 
one I want; this is one by Handel ; I want one by the 
‘ Messiah.’”’ 

The following conversation was overheard in the 
pit of a provincial theatre: Wife (to impatient old 
gentleman): ‘‘Ah! here comes the orchestra."’ 
Husband: ‘‘ Oh! blow the horchestra ; let's ‘ave the 
band.” 
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College of Violinists, 


LIMITED. 


The next Examination 


IN 
BRIGHTON 


WILL TAKE PLACE 


On JULY the 22nd. 


Intending Candidates are requested to 
communicate at once with the Local 
Representative :— 


Mr. FREDK. KNIGHT, 
Purcells, 
Cuckfield ; 


THE SECRETARY, 
38, Warwick Road, 
Earl’s Court, 
London, S.W. 


DR. PUDOR, 


(Late Director of the Royal Conservatoire, Dresden). 


VIOLONCELLIST, 


Mme.JANNA PUDORvan RHYN 
SOPRANO, 
Of Munich, 
ARE OPEN FOR ENGAGEWVENTS. 


ov with 





For Terms and Dates address— 
Cave of Mr. N. VERT. 
6, Cork Street, 
London. 





FREE GiFtT. 


A SPECIMEN COPY OF “VIOLIN DOUBLE 
STOPPING,” 
The most attractive and delightful grace of Violin 
Playing, will be 
Presented Free to all readers of ‘‘ Violin Times,” 
AT HOME OR ABROAD. 
On receipt of full name and address to 
THOMAS ORAIG, Music Publisher, 
404—408, George Street, Aberdeen. 


FOR SALE. 


Anexceptionally Fine J. B. RUGGERIUS Violin. 
Small size, suitable for a Lady. 
Can be seen by appointment. Further particulars 
can be obtained by addressing 
Aga, c/o Editor, ** Violin Times,” 
38, Warwick Road, Earl's Court, S.W. 








The only remedy for Whistling Strings 


INFALLIBLE 
RESIN AND OIL 


TRADE ai Mark, 


REGISTERED 


TESTIMONIALS 





9, Northwick Terrace, Maida Hill, London, W. 
“December 13th, 1880 
Dear Sir,—l have much Ls age ” Boag to the good 
—— of your Oil for strin; makes the strings more 
urable and gives them a thicker ef. of tone. One would 
expect that off ma makes strings soft and tender, but yours has bracing 
qualities, and makes them stiff and hard, and eminentty fitted “4 
orchestral playing. 


Believe me, dear Sir, yours 
R. R. Surexps. : yoTUDWIG. SrRaus 


9, Northwick Terrace, Maida Maida Hill, baat, | oe 


Dear Sir.—The qualities of your Resin are si em dosh . 
and discreetly rubbed in it answers all the desiderata, pot mh oa 
the strings pe Es r easily, = a i of — 


Tn Lupwic STRAUS. 


47, St. Paul's Road, Camden y oye 
ber 16th, 1880. 
Dear Sir,—I have tried the resin and et it exceedingly gcod, 


yt, CARRODUS 


4 Disraeli Road, Putney, S.W. 88, 
an 1st, 1 
- a 2 n | have not had an 
unit for the Resih and sent me, 
Te Resin is certainly far the best I ever tried. nen oy eee time I 
tried the Oil it did not answer, as I think I over-dried a strin 
However, the second time it was a success. shall be 
glad to know how, and at what price, ab oe Ae Ay 
and if my testimonial is of any = to you, I _— it most willingly. 


a EARL SCHNEIDER. 


Widmore House, Bartholomew Road, London, N.W. 
March 26th, 1893 
Dear Sir,—1t is with great pleasure that ! write these few lines to 
you to oe Sie having severel _ your Oil and Resin for some 
years for Solo ola, Playing, 1 fn state that there is none in the 
world to equal also pleased to say my pupils use both, 


Faithfull 
. FA EA RNSHAW, 
Professor foes Academ: y, Baker Street ; Metropolitan 


lege ; Philharmonic y: Richter, Hen- 
schall, Barnby, at and all Festival Concerts 


31, St. “Michael's Place, B 


R. R. SH1e.ps. 


R. R. Suretps. 


Dear Sir,— 


R. R. Surecps. 


* and find them a ro chemmae 


Sir,—For about nine months, I have constantly used your 
ofits os my Violoncello tony: S. chat haw aan face ly 

t; it si to any ve tried, 

. hat obtained Ser laen Tr 1 ‘and tk the tone oo oved 
= it, and is produced fan ae eae 
recommended it to man 
and they quite agree with me as t 


I am, yours faithful and obl 
TRAN K BALQUEN. 


31, St. “Michael's Place, 


Dear Sir,—I beg to thank for the Oil just received, and 
ence more sauce. you. tat consider it excellent. 1 find that 
et dads Gee and the 
proved. I should be an inj if I did not 
secomemend 1 to sy Ghent, ant Bove it so useful myself. 
am, yours faith 
Mr. SuHi&xos. FRANK DALouen. 
I have found no other Oil ag a same purpose, and 


tried ane kinds before. including Rag Percleca, 
&c. I chanced to see my friend Straus’s Faseleheniad, 4 


Sold by allrespectable dealers in the United Kingdom. Price Od. 


Mr. SHIBLDs. 


~ y ath, 1893. 
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“GOMEPO ” 


REGISTFRED 


TO PREVENT 


“ PEGS SLIPPING. 


TRADE 
“RYVYAN 


Sold by all respectable dealeis in the United Kingdom. 


Price 4d. 


CLARENCE House, 
HARROGATE, 
December 22nd, 1898 


DEAR SIR, 

I have tested your INFALLIBLE OIL and 

PEG COMPOSITION and found both excellent. 
Yours truly, 

R. R. SHIELDS HEINRICH DITTMAR. 


FOR SALE. 


SEVERAL VERY FINE OLD VIOLINS 


By Various Makers. 


Particulars, Address W. L. J., 
72, Dawes Road, 
Walham Green, S.W. 





The Secret of the celebrated Italian violin 
makers discovered and explained by 


OTTO MIGGE 
To be had of the Author. 


11, St. James’s Terrace, Regent’s Park, N.W. 


Price 5s. post free. 


4 


THE ‘VIOLIN TIMES”’ 

FOR SALE: All Copies from No. 1 to date, with all 
Portraits and Plates, perfect and clean, loose. Sixty- 
four copies in all for 5/6 net cash. 

Address: H., CALLow STREET, CHELSEA, S.W. 


JUST PUBLISHED. 


Four Sketches for Violin and Piano, Op. 11, by 
W. H. SPEER. 


No. 1. Rhapsody. 
» 2. Meditation. 
» 3+ Impromptu. 
» 4 Legend. 





OPINIONS OF THE PRESS. 
contain clever writing, effective and 


fanciful modulations, and will prove a great success,”’ 
The Violin Times 
. . . well written, melodious, and should give 
good results in the hands of capable players.’’---The 
Stvad. 
All the above can be had at 2s, net each post free of 


LAUDY & CO., 139, Oxford Street, W. 
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FOR SALE. 


An Exceptionally fine 


JOSEPH GUARNERIUS 
(Filius Andrez) Cremona, 
1687. 





o@ GUARANTEED GENUINE. 


Small size, suitable for a Lady. 


Can be seen by appointment. 


For further particulars address :— 


JOSEPH, c/o Editor of the “ Violin Times,” 
38, Warwick Road, Earl’s Court, S.W. 








G. ZANETTI & CO. (from Cremona), 


Successors to FELIx HERRMANN, 


Violin Dealers, Repairers, and Experts, 


3, SOHO STREET, LONDON, W. (three doors 
from Oxford Street). 


Upwards of six hundred genuine old Italian Violins, 
including ‘Cellos, Guitars, Double-basses, etc., of 
different makers, to select from. 


Great Assortment of best Italian and other Strings. 


Speciality in tested strings. 

Every body who plays the fiddle should send 5 penny 
stamps for sample of our Bruuella E first-violin 
string (5 good lengths), or thirteenpence in stamps 
for the complete Violin set. We feel confident that 
you will try it again. 

G. Zanetti’s Patent Guitar Timpanl, price 2/6 nett, 
including directions for producing the following 
effects :—Drum, Timpani, and Muffled Peal. 

G. Zanetti has also composed several pieces for 
Mandoline, Guitar, and Piano, and for Portuguese 
Guitar and Piano, viz :— 

Italian Patrol, for two Mandolines, Guitar and 
Piano. 

Polka Timpani. 

Galop, Lesti, Lesti. 

Gavoite, Le Zitelle. 

Polka, L’Arrotino Felice. 

Valse, Souvenir de Cintra, for Portuguese Guitar 
and Piano. 

Valse Braganza, for Mandoline, Mandola, Portu- 
guese Guitar, Spanish Guitar, and Piano. 

Gavotte, same arrangement as Braganza Valse. 

Barcarola, for Portuguese Guitar and Piano. 

Mazurka, Le Ghirlanda, for Mandcline, Guitar 
and Piano. 

Polka, Riconoscenza. 

March, The Triumph, 








~W. K. MIONK’S| | 
IT RIPLIE-BAR 
ra 


HUNDREDS OF INSTRUMENTS 
Have now been altered to this System, always with 
Success; and Scores of Letters like the following show 
how it recommends itself by the splendid results 
gained. 











SKEWEN, 
Soutu WALEs, 
Jath January, 1899. 
My Dear Sir, 

Your note does not seem to convey that you were proud 
of the effect on the fiddle—I am. We tried her against a £12 12s. 
cash fiddle by one of the best present makers im a field, and we 
could hear the Triple-Bars thirty yards further away than the 
412 12s. one. She does not make so much noise in a room, but the 
tone is ten times more velvety and round, /¢ has improved it very 
much indeed. Please find cheque enclosed. The repairs are very 
neatly done.. Manythanks for your remarks about the maker's name.* 
’*Tis always interesting to kaow who made it and when — by the way, 
no one will doubt who put in the Triple Bars! I will pay the 
postage of a dozen Bows if you will send them. I want two or 
three for the boys here. pad i 

I will send you on another Violin in a day or two and a ‘Cello 
or two. My two ‘Cellos you Triple-Barred two years or so ago are 
splendid, and the one I gave £3 for, new, can’t be beaten at £1o or 
412, and I've tried many. 

, Yours truly, 

z.. Be 


* This refers to a writing which was found on the belly inside, and 
1 always report anything peculiar in any just altered. 


More Agents wanted, no outlay. 
Please note that it KILLS WOLF. 
Circulars post free from— 


J. K. MONK, 
87, High Street, Collier’s Wood, 
MERTON, S.W. 


Established 1838. 
THE WORLD RENOWNED 


“Gemunder Art” Violins 


MADE BY 
AUGUST GEMUNDER & SONS 
42, EAST 23rd STREET, NEW YORK, U.S.A., 


Are acknowledged, by the greatest artists, to be the 

only modern violins made that are equal in quality and 

superior in volume to the famous Italians. -Catalogue 

free. Correspondence solicited. Prices 200 dols. 
and upwards. 





Do not purchase any Violin until you have cor- 
responded with us. 


THE METRONOME OCTR. Number contains 
articles on Dr. Joachim by ‘* Lancastrian,"’ Old 
Violins by Harry Dykes, How to Play the Violin by 
A. ORMISTON 


Price 2d. of all Music sellers. 
Wholesale : 
FAIRBANK, Limited, 1, Hanover St., Ediuburgh 
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ST. CECILIA 
Music Publishing Co., Ltd., 
182, WARDOUR STREET, 
OXFORD STREET, LONDON, W. 

ROYSTON'S Violin Tutor, 1s. 6d. nett. 


The Strad says—'* We can recommend this book for class 
teaching and let it be said that the only explanation worth having 
comes from the master, therefore this book bids fair to become 
popular.” 

PUBLICATIONS contained in the Syllabus of 
the College of Vioiiaists’ Examinations 
for 1897. 

6 Miniatures. 

3 Lyrics. 

Air Varié. 

Preghiera. ) G. Saint- 

Rose, Thistle, and Shamrock. No. 45, 0r6\{ George. 

Scales and Arpeggi for Violin. E. Polonaski. 

Scales and Arpeggi for Viola. ' 

Scales and Arreggi for Violoncello. \ M. A. Coward Klee. 

20 Studies. No.8, 12, 0r 20. William Henley. 


POPULAR PUBLICATIONS, for Violin and 
Piano, at is. nett. 

6 Melodious Studies (tst Position only). Alban Henry. 

6 Melodious Recrea ions. Victor Hollaender. 

Petite Suite. S. I. Fielder. 


FOR 2 VIOLINS ONLY. 
Original and Progressive Melodies. . Josef Trousselle. 


“*THE VIOLIN AND BOW,” a Treatise by 
I. B. Poznanski. 
33 separate Photographs taken from life. 
40 Pages Studies. Highly recommended by August 
Wilhelmj. 5s. nett. 


H. Saint-George (any one). 
Th. Polonaski (any one). 
Op. t. De Beriot. 





-WHITELAW'S 
CREMONA-AMBER OIL VARNISH. 


The Finest Violin Varnish in the World. Identical 
with the best of the Old Cremona Varnishes. Easily 


_applied. Dries quickly. Nostaining required. Gives 


fine quality of tone. Enables an amateur to finish 
his work equal to the best of the Old Masters. Per- 
fected up to date, and nothing better in Violin Varnish 
can ever be made. The experiments have occupied 
years and have cost hundreds of pounds. All the 
Varnish now sent out is at least one year old. Un- 
solicited testimonials come in every day. 


COLOURS. 


Pale Amber Yellow. | Orange. 


Dark Amber Yellow. Orange Red. Pale Ruby. 
Dark Ruddy Brown Dark Orange Red. Dark Ruby 


ONE BOTTLE IS SUFFICIENT FOR ONE VIOLIN. 
Prices :—One Bottle, 4/-. Two bottles, 7/6. Four bottles, 12/-. 
Post Free within the United Kingdom. 


VIOLINS VARNISHED at following Prices :- Varnishing [§/- 
Taking off Old Varnish and Re-varnishing, 20/- 
Descriptive Pamphlet Post Free from the Inventor. 


JAMES WHITELAW, 
496, St. Georges Road, Glasgow. 


OR FROM 


ALPHONSE CARY, 
231, Oxford Street, London, W. 


Sole Agents for United States, LYON and HEALY, 
Chicago. 


Trade Mark, Pamphlets and Labels are all protected, 


Amati. 
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TO THE 


“FIDDLE MAKERS OF OLD SOHO” 


MUST NOW BE ADDED THE NAME OF 


FREDERICK WILLIAM CHANOT, 


WHOSE FAME FOR 


VIOLIN REPAIRS 


IS TESTIFIED AS UNDER. 





All instruments requiring repairs should be sent to Mr. F. W. CHANOT, 5, Soho 
Street (between 59 and 61, Oxford Street), London, W., whose experience is well-known, 
a pupil of the Chanot, of Paris, 1864—1873, and of his late father, George Chanot, 
London, 1873—1800. He is in every respect to be trusted with the repairing of the 
finest instruments of Cremona, as the following extracts will fully show. “For four 
generations the Chanot family have had a European reputation as makers of violins, 
‘cellos, bows, etc. . . . . The house has also been always famous for the unerring 
judgment of its members in respect to the antique violins by the great masters in which 
they have dealt. . . . . In addition to maintaining the high repute of the family as 
makers of and dealers in violins and cognate instruments, Mr. F. W. CHANOT has 
made his mark by publishing some of the choicest violin music ever produced. ‘The 
“ EDITION CHANOT”’ is familiarly known throughout the professional and amateur 
He also supplies every requisite for the artist in the form of bows, 
strings, etc. A large amount of business is done in REPAIRING INSTRUMENTS, 
THE WORK BEING EXECUTED BY AN EFFICIENT STAFF OF HIGILY 
SKILLED WORKMEN. so well-known is Mr. CHANOT’S enthusiastic delight in 
valuable antique violins that the owners of the most cherished instruments commit them 


world. 


to his care, for the purpose of repairing, with the most unbounded confidence.” 


From “ILLUSTRATED LONDON.” 





ESTIMATES FREE. 





My Fire and Burglar-proof Safe onsures owners of Valuable Instruments against 
either contingency, 





ApprEss: 5, SOHO STREET, LONDON, W. 


Telegraphic Address, ‘* PIZZICATO, LONDON.” 


Printed for the Proprietor by E.S We , 
Published by, Lia. 
35) JU9D 


tos poy 


Green Terrace, Rosebery Avenue, London, E.C. 
VES, 185, Fleet Street, E.C. 
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INTERNATIONAL. UNION OF. MUSICL. 


! ‘Contval OMices 
14, GRAY Ss INN ROLD,. HONDO 


Meet zim 








in i pi bays ta ae tbs Aviad’ so Assoctation, thai sas over Of this In stidition g 
devived, Shall be wee solely towards the: promotion of the Corporation, and that noportion. | 

or ensign & actly, “byway of dividend, ems, aries bith by may “4 
be Ne a 8 . ey Ps 


Signatories to $ncorpotation, ~ 


Johannes Woilf.. Prof. A. Wilheimj.‘ Andre La Tavche. Foukgh' Holman 
Xs Haynes. Bernhard M, Carrodus. ers One 


Hicademtical Directors... 3 


ae : are ae 


Andre La iParohe.. ae Ee van dar Strarton. 


oe ie — eee are atta re ere = ta = 


te 23. 








Centres | Mhroughout the. United Kingder | 
ALSO AT, ° 
Colmgies (Dry ‘Owe Nertzex).. . Brunswick (Jona iNES Kimaure, Kawase vette). 


Frieburg(Musu prrecror Diwten). ‘Pietmaritzburg & Natal (G. A NORRIS), ete.” 





The Next. he eae Pianoforte, Violin, etc.), and Thpoestice! Exantinatioms sal commence at 


in June, : 1899. — 
pad Onis Sh 


Applications for the post of local. i aietans add Bil enquiries for ‘Syllabus 
and information as to ae onan cige should be addressed to 
14, Geay’s Inn Road, London; WC. _ EDWARD CRISPIN, Secretary. 
entire —— sisi 
“SCRAP RO enK. Wow.” t ‘ee ee ar its H Biographies. of Ag Wilhelm}, 
ay Pollitzer, J bin Dison, J. ‘B-Poznatiski, TenHaye, César Thomson, and many others. 


PAL Fahaga yy {iiaw. cig AptiGles them dis Bpo of Wallace’Sapehite i 
“ Hint and. eon for ists Abyssian “Biddlers,” «* Karl Frederick Abel," Fugitive. 
Poe sas iolin,”* pe ates fhamentation,”: £OF the dig apr of: Vidlin. Tones ‘n: * 
Animals,” and © Sher ike Holm as @ Violinist,’ MA 2 
we SCRAP ALBUMS, Nos. a oe 5.—-N uimerous ‘Short Arties, and Stories by various 


eo; * Pig? me ee sae ins : 








ALBUM, No. Over “Afty Plates Portraiee, Autogra: his, Paci Kaaba 
af Ou saanee Sagres pena suitable for framing: ‘ 


“Pelee ‘of: each Volume 16. Post 


FROM. ‘ shee 10,. ovat es Lm om 





‘ pe 


a nies bape datas 


ae sett i my, “ 
PARCEE, No, 4, CONTAIN: i . apts ia Sh, . 
sndelssobn, 4c-; 10.5, De Heriot, pide: fip ppg yore ~<a Fi Ba Wy, 

By or “y 10, Segoent NOG Pentin Adagio ane: Noy 











” ; A. Mites . 3 -y ie 
- ws Ry. , ort c* be Cree nee 
ADVER"ISRMENTS TH & VIOLINTIN L: > Jong, £899. 


a npr ee eee 


VIOLINISTS - 


tn corporated 831. 


C : | ff I 

WOLDEGE OF 
Fownd-d 1890. — LIMITED. — 
ner E sanshiintions wil be held in LONDON, JULY 3d, and at the following 





The S 
provi nctal centres during the montis of June and July, on the folly wing dates: = 
PLace * Date PACE Dare ~ ; Dave 
Abe cgay ny = July 8»Dandes 5 : June 8 Peterboro’ : une 3 
. berdeen - une co Pdinburgit .j.- » 10: Pontefract 2° + RR 
Abeehue: : uly’ 8+ Erwood: - july» rr... Pontypool > faly.12: 
Acéringto - june 27 Elland - | = «Junge 28° Preston Tae et 
Alfreton » 3° Falkirk bok », 10 » Ramsgate * ny 2s 
Barnsley ae." sp 28. Bolkest@he 4. - uly 24 Redhill 4. SeIO 
Barrow-ip-i' urness »» 4, Gaiasborto’ : une 3 hy! - : Janeu6 
Beccles » 2 Glasgow > wey. 2a Rock Ferty . ig 3S 
Bedford Tuly 1. Gravesend july a7. Rotherham mem re | 
Berwick June Gt. Harwood “)- ; Jume 26, Salford +s a ee, = 
Se 1 July eq: Grimsby - 4  Seltaine - Sy BAS 
sirniingham ts Guildford = « : july.2o. St. Helens . ‘ae 
Blackburn June 26 ~Halifax se Suid 27 St. Leonatds:.:4,.° -Puly "aq 
Black poo! : 5. Yh Henden” »°.- uly 26+ Shalfleet = 2° 8Fa > * ye 2x 
Blaenavon July 12 ‘Huddersfield: tune 27 - Shefiisld : Junes2g 
Molton june 2 TE eS -, 3 BOuthanrptor: sas jaty: 22 
Bontnen:outh July-21 “‘Ipswick 3-24 2, pon hende - 331828 
Bradford tune 28 pyre - uly “1 Southport" = - c+" jonews 
Grechia > > UTI 2h oo 43. Southsea - July 22 
11 8EO july t1 SKiddermimster “ t-Juiy 4 Sto fford a ee 
ridge re Leeds , {ute 28 “Stamford -: PUREE 3 
Pridport : i Liverpool : te Stevenage - - PERE 
idghouse une 27°. J-uton : july “Stoke : july 23 
Brighton ® uly 2a “Macctleshela ; 19 “Spnderland «> jp UNE 
Bristo! . 5 .Maidstane . tng, 200s DMansea =. -Julyeie 
Bro ley . > ola: Mabvest... “ » ta Tunbridcd Wells’ ""..,. 26 
Brynmawr : » 12 Manchester? S-. late22 U lxbridge ee aah. 
Btrnley : Tine 27. Margate july: 25 Wakefield aan 
Bury ¥ 3: : 24 Merthyr Tydsil’- , y% o.11 Warrington Say aE. 
Ca bridge - ». 1  Middtésboro’ jute .5” Wellington, ; July. 27: 
Cardiff ; july 9,° Middleton **.):. . 875%, 23 We Bromwich | og, ote 
Carlisle : june 43 ° Minehead - Fuly"§ - Hartlepoo' jure. 6 
Chorley S »» 24 Nantwich <5 ts Wh itehaven SE? pad “Te 
Clitueroe - » 20 Neweastie Tune 7. Whitstables:: uiay, 
Cor! » %.. Newport (Man.j. > Joly “7°. Widnes wees Sunt 
Crewe july i8 Nosthampton. .“ i: RAB ic TEE: pee 
Dalton .in- ! vxness ine ig NeShields > yy geJune 7. \Wimebester-. - Tuly 
Merby ». 30 Nantwich ° 5, 2F Workington +» - ¢gungeag 
Dewsbury >) 20 Neywyreltsiy « «+. » 2 WWOlverharaptor july 17 
Du! » >  NOtting am ~~ 30° Worcésters a We 
Dusuicies » 913. Ormskirk 5 6232. Wretlaim 3 a June 20 
valk sae U9 x fore July 4 : ae 
All ctvies musi be vecemed at last fesrteen days before dete of examinations, 29% 


utending Candidates and Local eprescrtatives should apply for fuii information to the 


Secretory, 


COLLEGE ~OF VIOLINISTS, 


28, Warwik 
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